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BARNAVERNDARSTOFA

Alpingi, nefndasvid
Pérshamri V/Teqlplarasund
150 REYKJAVIK

Reykjavik, 3. mai 2006
Tilvisun : 2006040031

Visad er til bréfs dags. 25. april sl. par sem 6skad er umsagnar Barnaverndarstofu um
frumvarp til laga um eftirlit med adgangi barna ad kvikmyndum og télvuleikjum, 695. mal.

Barnaverndarstofa atti nokkud samstarf vid félagsmalaraduneyti og
menntamalaraduneyti um b4 tfaerslu 4 eftirliti med adgangi barna ad kvikmyndum og
tdlvuleikjum sem er ad finna i pessu frumvarpi. Barnaverndarstofa fagnar frumvarpinu og er
fylgjandi peim leidum sem barna er lyst.

Barnaverndarstofa hefur einungis pa athugasemd ad 6nnur upprodun mélsgreina og
orlitlar ordalagsbreytingar i 5. gr. frumvarpsins myndu varpa skyrara 1j6si 4 hlutverk
stofunnar og samspil vid hlutverk 16greglu. Barnaverndarstofa leyfir sér ad leggja til a0 5. gr.
ordist eftirfarandi:

"Barnaverndarstofa hefur eftirlit med pvi ad dkvedum laga pessara sé framfylgt. I pvi
skyni er Barnaverndarstofu heimilt ad lata fara fram uttekt a4 verklagsreglum skv. 1. mgr.
3. gr. og framkvamd peirra. Slik uttekt skal vera & kostnad pess abyrgdaradila sem i hlut &
hverju sinni.

Nu far Barnaverndarstofa vitneskju eda rokstudda dbendingu um ad nidurstada mats 4
syningarhaefni kvikmyndar eda t6lvuleiks sé i andstodu vid 1. mgr. 2. gr., daszttanleg
med hlidsjon af barnaverndarsjénarmidum skv. 1. mgr. 3. gr. eda mat skv. 2. mgr. 2. gr.
hafi ekki farid fram og er henni pa heimilt ad mela fyrir um stédvun syningar og
dreifingar kvikmyndarinnar eda t6lvuleiksins timabundid i prja s6larhringa, med
tilkynningu til dbyrgdaradila. Barnaverndarstofu er heimilt ad kvedja til 16greglu til ad
veita adstod vid ad framfylgja banni vid syningu og dreifingu kvikmyndar eda tolvuleiks.

A medan syningar- og dreifingarbann varir skal fara fram sameiginlegt endurmat
abyrgoaradila og Barnaverndarstofu a syningarhafni kvikmyndar eda télvuleiks. Ef
agreiningur er um nidurstodu endurmats raedur afstada fulltria Barnaverndarstofu. Su
akvordun telst endanleg og verdur ekki kard til &dra stjérnvalds.

Leidi endurmat til pess ad syningarhafni kvikmyndar eda télvuleiks skuli takmarkast
vid eldri dhorfendur en upphaflegt mat kvad 4 um gildir syningar- og dreifingarbann skv.
2. mgr. Barnaverndarstofu er heimilt ad veita abyrgdaradila allt a0 vikufrest til ad innkalla
og endurmerkja 61l eint6k kvikmyndar eda tolvuleiks og hvers konar umbadir og
kynningarefni til samramis vid nidurstédu endurmatsins.

Brot gegn 2. gr. laga pessara varda sektum eda fangelsi allt ad sex manudum nema
pyngri refsing liggi vid samkvamt 6drum 16gum.
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Um rannsokn og medferd mala vegna meintra brota a 2. gr. fer ad htti laga um
medferd opinberra mala. Pegar 16greglu hefur borist kara fyrir brot gegn 1. eda 2. mgr. 2.
gr. laga pessara skal 16gregla pegar i stad tilkynna Barnaverndarstofu um malavexti.
Barnaverndarstofa leggur sjalfstett mat 4 hvort beita beri stédvunarheimild 2. mgr.

Heimilt er ad gera uppteeka kvikmynd eda tolvuleik ef syning, sala eda dreifing hans
fer i baga vid akveedi laga pessara. Hid upptaeka skal vera eign rikissj60s."

Virdingarfyllst
f.h. Barnaverndarstofu

GhihFetd )

Hrefna Fridriksdottir
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Y \ Heimili og skoli
 ivo , Landssamtdk foraldra

Nefndasvid Alpingis,
Austurstraeti 8-10,
150 Reykjavik

Reykjavik 2. mai 2006

Umsdgn um frumvarp til laga um eftirlit med adgangi barna ad kvikmyndum og
tilvaleikjum, 695 m4l, heildarldg.

Heimili og skéli — landssamtok foreldra gera engar athugasemdir vid pad frumvarp til
laga um eftirlit med adgangi barna ad kvikmyndum og tSlvuleikjum, sem na liggur fyrir.
Taka samtékin heils hugar undir paer meginsherslur sem lagdar eru i frumvarpinu og telja

ad med sampykkt pess 4 Alpingi munu bessi mal loks komast i edlilegan farveg.

Fyrir hénd Heimilis og skéla

U Toauewrin
Elin Thorarensen, framkvamdastjori

Heimili og skéli — landssamtdk foreldra
Sudurlandsbraut 24

108 Reykjavik

Simi 562-7475
heimiliogskoli@heimiliogskoli.is
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Umsdgn Kvikmyndaskodunar um mal nr 695

Kvikmyndaskodun hefur borist til umsagnar frd menntamalanefnd Alpingis frumvarp til
laga um eftirlit med adgangi barna ad kvikmyndum og t6lvuleikjum og er umsdgn
Kvikmyndaskodunar send sem fylgiskjal med pessum tdlvupésti. Umsdgnin verdur

einnig send postleidis.

Kvikmyndaskodun telur dstadu til ad taka fram ad stofnunin hefur ekki ad neinu leyti
komid ad gerd frumvarpsins, 14tid i té upplysingar o.s.frv. og feer pvi malid til kynningar
og umsagnar med tveggja daga skilafresti sem b6 hefur ekki reynst unnt ad standa vid og
bedist velvirdingar 4 pvi. Telur Kvikmyndaskodun hvoru tveggja éraunhzft né sanngjarnt
ad gefa svo stuttan frest til a0 gefa 4lit sitt enda ad hafa i huga ad skodunin er fjélskipad

stjérnvald.

Enda bott veittur frestur sé lidinn sér Kvikmyndaskodun engu ad sidur asteedu til ad senda

nefndarsvidi umsogn sina.

Virdingarfyllst
f.h. Kvikmyndaskodunar

Gudjoén Bjarnason
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Umsbégn KvikmyndaskoOdunar um
frumvarp til laga um eftirlit med adgangi barna ad kvikmyndum og télvuleikjum
bskj. 1025 — 695. mal.

Kvikmyndaskodun hefur borist til umsagnar fr4 menntamalanefnd Alpingis frumvarp til

laga um eftirlit med adgangi barna ad kvikmyndum og télvuleikjum.

Kvikmyndaskodun telur ad fagna beri pvi ad tekin sé til endurskodunar pau vidfangsefni
sem til pessa hafa tilheyrt verksvidi Kvikmyndaskodunar enda pétt pvi sé ekki ad fullu og
Ollu deilt med hvada hatti pad skuli gert samkvemt fram komnu frumvarpi.
Kvikmyndaskodun telur p.4 m. jakvaett ad med frumvarpinu sé hugad ad skodun og
merking gagnvirkra tdlvuleikja auk myndefnis. Pa teldist afar jakveett ef takast metti ad
innleida samhafda merkingu myndefhis og tolvuleikja og einnig ad koma bvi til leidar ad
peir sem flytja inn og dreifa myndefni hverskonar verdi med skyrari hatti abyrgir fyrir

skilmerkilegum merkingum 4 pvi efni sem peir dreifa, selja eda syna.

Kvikmyndaskodun fer 4 hinn boginn ekki betur sé0 en nad hefdi matt markmidum
frumvarpsins med pvi ad endurskilgreina akvedi niigildandi laga 4 pessu svidi 4 pann veg
ad nidurstodur Kvikmyndaskodunar veri leidbeinandi alit atlad bornum og fjélskyldum
peirra til ad meta hvort myndefni sé talid vid hefi barna og pa innan hvad aldurs. Slikt
hefdi matt gera 4 bann hatt ad mat 4 efninu veri 4 4byrgd stjérnvalda. A hinn béginn
verdi ekki s€d ad neitt standi i vegi fyrir pvi ad dkvadi frumvarpsins um onnur atridi, p.4
m. merkingu efnisins, standi svo sem bodad er. KvikmyndaskoGun telur m.6.0. ad
timabzrt sé ad litid sé 4 starfsemi amota perri sem Kvikmyndaskodun ni sinnir 4 pann
hatt ad par sé¢ um leidbeiningar ad reda en vikja beri til hlidar forsjarhyggjukenndu
sjonarhorni bar sem forsjaorménnum og bérnum sé lagt bann vid adgang ad myndefni.
Kvikmyndaskodun telur edlilegt og timabart ad sa skilningur sé uppi ad hinu opinbera
beri ad meta efni og midla upplysingum um pad til almennings. Pad sé 4 hinn béginn
edlilegt og rokrétt hlutverk forsjarmanna ad annast velferd barna 4 pessu svidi sem 68ru

og sja til pess ad peim sé ekki ofbodid i pessum efnum.
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Kvikmyndasko®un letur i 1j6s pa almennu skodun ad pad komi ekki sannferandi fyrir
sjonir ad akvaedi stjérnarskrarinnar um bann vid ritskodun séu tulkud med peim hatti ad
bad standi i vegi fyrir pvi ad hid opinbera geti falid trinadarménnum sinum ad yfirfara
efni fyrirfram til ad meta innan hvada aldursmarka barna efnid henti til ahorfs. Enda p6tt
stofnunin bui vissulega ekki yfir sérfredilegri lagapekkingu, er skilningur stjérnvaldsins
sa ad Onnur akvadi stjornarskrarinnar hljéti ad gera pessa starfsemi 4 opinberum vegum
mogulega enda beri stjérnarskrain i sér akvadi sem heimili radstafanir & opinberum
vegum til ad vernda hag og heilsu barna ef med purfi. betta fai auk pess frekari studning i
beirri stadreynd a0 samsvarandi starf fari fram i flestum 16ndum Evrépu an pess ad litid
s€ svo a4 a0 i pvi felist ritskodun. Sérkennilegt verdi ad telja ad skilja eigi grundvallarlog
landsins 4 pann veg sem gert er i frumvarpinu og greinargerd pess. Kvikmyndaskodun
telur p6 einsynt ad nugildandi akveedi laga um skodun kvikmynda teljist fela i sér
ritskodun 4 medan nugildandi dkvaedi um ad banna alfarid innflutning og syningu
tiltekins myndefnis (ofbeldismyndir) er vid lydi. Kvikmyndaskodun fer m.6.0. ekki betur
s€d en ad ef pessu akvaedi sleppi eigi pad ekki lengur vid ad lita svo a.

Kvikmyndaskodun telur ad nuverandi framkvemd laga verdi ad teljast vondud hvad
vardar skodun 4 efni og mat 4 pvi enda fjalla tveir skodunarmanna um nidurstédu hverrar
einstakrar kvikmyndar. Pa er ad finna skriflegan rokstudning fyrir 6llum peim
nidurstddum sem komist er ad. Med frumvarpinu sem hér er til umsagnar eru, an pess ad
astzda sé til, gerdar breytingar & peim hluta starfsins sem vel hefur tekist til um og
almenningur pekkir og treystir 4. Med peirri breytingu sem frumvarpid geri rad fyrir sé
mat & myndefni m.t.t. dhorfs barna fert 4 herdar somu adila og hafa hagsmuna ad geta
vid markadsetningu og dreifingu efnisins. P4 radstofun telur KvikmyndaskoBun dparfa
eda jafnvel varhugaverda. Med pvi muni 6tilgreindur fj6ldi manna sem ekki eru gerdar
tilteknar krofur um i 16gum fa pad hlutverk ad meta myndefni m.t.t. pess hvort pad henti
bornum til dhorfs og ba innan hvada aldurs. Peir sem eiga ad annast pessa starfsemi starfi
4 vegum hinna sému og eigi augljésra hagmuna ad gazta. I pessu felst meginabending
KvikmyndaskoSunar um frumvarpid. Kvikmyndaskodun telur pa varnagla sem i

frumvarpinu eru um hlutdeild stjérnvalda (Barnaverndarstofu) afar erfida i framkveemd.
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Kvikmyndaskodun telur p6 mikilvagt ad lata pa skodun i ljés ad framkvamd nugildandi
laga hafi verid afatt i veigamiklum atridum, einkum hvad pad vardar ad fylgja urskurdum
Kvikmyndaskodunar eftir um adgang barna ad kvikmyndahtisum. ba hefur merkingum 4
myndbands- eda mynddisksatgafu verid afatt og eda adilar hafa 1atid undir hofud leggjast
a0 feera efni til skodunar. Einnig er bagalegt ad ekki hafi 1itid dagsins 1j6s samhafOar
merkingar, p.4 m. i kvikmyndahdsum (auglysingum), sjénvarpsstédvum og i utgefnu eda
seldu efni. Takist pad med framlogdu frumvarpi er mikilvaegum og jakvaedum
breytingum nad fram. Peim breytingum telur Kvikmyndaskodun ad na hefdi matt fram én

bess ad fela einka- og hagsmunaadilum skodun og mat 4 myndefhni.

Likt og komid hefur fram telur Kvikmyndaskodun sig ekki b@a yfir sérstakri
lagapekkingu en er ad peim fyrirvara s6gdum peirrar skodunar ad 5. gr. frumvarpsins sé
fremur 6skyr. Stodvunarakvaedum a syningu og dreifingu myndefnis sé afatt og sennilegt
ad afar erfitt yrdi um framkvaemd svo sem i peim tilvikum ad efni hafi pa begar verid
dreift eda pad selt. Hér telur Kvikmyndaskodun einnig 61j6st um pad hvernig gert er rad
fyrir ad upphaf pess ferils er sem lyst er i lagagreininni og ad erfitt geti reynst fyrir
almenning ad f6ta sig i pvi umhverfi sem hér um reedir. Kvikmyndaskodun telur ad betur
hefdi farid 4 pvi ad fella refsiakvaedi 5. gr. i sérstaka lagagrein og e.t.v. sundurgreina efni

greinarinnar enn frekar.

Kvikmyndaskodun telur ad einn veigamesti pattur i peirri starfsemi sem lagafrumvarpid
bodar sé sofnun og midlun upplysinga. Hér er gagnagrunnur adgengilegur almenningi
lykilatridi. { frumvarpinu er ad mati KvikmyndaskoBunar hvergi nerri negilega skyrt
kvedid 4 um pad hvernig fari® verdi med pau miklu verdmeti sem er ad finna i peim
upplysingum sem mynda pann gagnagrunn sem Kvikmyndaskodun ferir nidurst6dur
sinar i og hefur gert um 4rabil. Akvadi frumvarpsins um rekstur, vidhald og samhafingu
gagna- eda upplysingagrunns ern ad mati Kvikmyndaskodunar 6skyr. Ekki getur telist
fara vel 4 pvi hver og einn peirra sem abyrgd mun bera i pessum efnum reki eigin
upplysingaveitu. Slikt yrdi afar o6adgengilegt almenningi og fyrirséd ad mikilveg
markmid med frumvarpinu myndu ekki na fram ad ganga yrdi petta raunin. Hér hefdi

verid mikilvagt ad taka af 61l tvimali.
3
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KvikmyndaskoBun telur, sérstaklega med visan til peirrar hefdar sem nad hefur ad
myndast hér 4 landi, 6varlegt ad ekki skuli i frumvarpinu gefid til kynna hvernig
aldursmork skuli mida vid i peim verklagsreglum sem gert er rad fyrir ad verdi settar.
Kvikmyndaskodun telur timabart ad innleitt sé 18 ara aldursmark kvikmynda hér 4 landi.
bad sé i rokréttu samhengi vid hakkun sjalfredisaldurs hér 4 landi, reynslu
Kvikmyndasko®unar & porf fyrir sliku aldursmarki p.4& m. med tilliti til 6heppilegrar
bréunar i kvikmyndagerd par sem ber 4 stigvaxandi ofbeldislysingum og sé i rokréttu

samhengi vi0 lagareglur margra annarra landa.

[ frumvarpinu er gert r4d fyrir ad innleidd verdi pad sem nefnt eru ,alpj6dlega
vidurkennd“ skodunarkerfi. Enda pott pvi verdi ekki slegid fostu hefur
Kvikmyndaskoun ekki adra vitneskju en ad 16g, verklagsreglur, aldursmerkingar o.s.frv.
séu landa i milli afar mismunandi hvad petta vidfangsefni vardar og ekki til pess vitad ad
einhvers konar alpjodlegur skilningur sé 4 pvi hvernig pessu skuli hagad. Eftir pvi sem
nast er vitad hafa menningarleg- traarleg, uppeldisleg, sidferdileg sjonarmid o.s.frv. talist
of olik til ad petta hafi veri® unnt. EKKi er sennilegt ad pad sé asteda pess ad ekki hafa
fyrir 16ngu 1itid dagsins ljés samhafBar alpjodlegar verklagsreglur i pessum efnum. A
hinn béginn telur Kvikmyndaskodun ekkert nema gott um pad ad segja ad innleiddar séu

og nyttar eftir pvi sem vi0 4 adferdir sem hafa reynst vel annars stadar.

Kvikmyndaskodun vill ad lokum lata pad skodun i ljés ad & fjolmorgum stodum
frumvarpsins er visad til ,barna innan 15gredisaldurs®. Dbessa yrdingu telur
Kvikmyndaskodun vekja upp hugmyndir um einhvers konar rokvillu enda séu allir
einstaklingar innan logredisaldurs born 16gum samkvaemt. Ner veri med visan til
gildandi laga (1ogredislaga) og eda rzda einfaldlega um bém par sem vid 4. A3 60mm

kosti, ef betur pykir fara 4 pvi, 6lograda einstaklinga.

. KVIKMYNDASKC-"?UN _
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Erindi nr. P
komudagur 3.5. 2006

122/2027

NICAM CODING FORM version 1.2 (april 2004)

Title of TV programme, video, film:
Name of coder:

Attention: Most of the questions concem what is visible on screen,
some
concem sounds.

1 TYPE OF PRODUCTION/PROGRAMME

1.1. Fiction no yes

1.1.1. Is the production a slapstick cartoon or
slapstick animation? 1 2
Examples of slapstick cartoons are: Popeye, Tom & Jerry and Loony Tunes. end list

1.1.2. Is the production an other type of cartoon or animation?
Examples of other types of cartoons or animations are: Spider Man, 1 2
Kuifje, The Lion King, Chicken Run, Finfinding Nemo, Bob the Builder, to22
Shrek en Pokémon.

1.1.3. ls it an other type of fiction/drama product?
Examples of other types of fiction production: Power Rangers, 1 2
Star Trek, Titanic, Indiana Jones, Pulp Fiction, GTST, Sex and the City, to 2.2,
As the World Tums and Inspector Morse

1.2 Non-fiction

1.2.1. Is it reality TV? 1 2
Examples are: Ziekenhuisverhalen, Exclusief, Ingang Oost and Patty's Posse. to2.2.

1.2.2. Is it a report or documentary? 1 2
Examples are: Breekijzer, Het uur van de wolf, Jambers, Zembla, to 2.2
Weg van de Snelweg and AVRO Close-up.

1.2.3. Is it atalk show? 1 2
Examples are: Rondom 10, The Oprah Winfrey Show, Het Lagerhuis, to 2.1.
Dr. Phil, Ricky Lake and Knevel op Zaterdag.

1.2.4 Is it another type of non-fiction product? 1 2
Examples are: Biik op de Weg, Prickly Heat, Lotto Weekend Miljonairs t02.2
Life & Cooking and Jackass.




Violence

2.1.

Talk shows

no

yes

21.1.

Are there threats of physical violence or is physical violence used?

An example of a talk show in which this has occurred is Jerry Springer
Examples of talk shows in which this has not occurred are Het Lagerhuis,
Oprah Winfrey and Rondom 10.

to
214.

2.1.2.

Is there an audience that provokes physical violence or approves
of its use?

Examples of programmes with provocative audiences:
Ricky Lake and Jerry Springer.

Examples of programmes with a non-provocative audience:
Knevel op Zaterdag and Oprah Winfrey.

2.1.3.

Does the presenter immediately and expiicitly disapprove of
physical violence or the threat of physical violence?

N.B.: This question may oniy be answered with ‘yes’ when explicit disapproval
occurs in all cases.

214.

Are participants mocked by others? (Unexpectedly embarrassed,
made to feel ashamed by the presenter, audience or other participants).

An example of a programme in which participants are mocked is
Jerry Springer.

Examples of talk shows in which participants are not mocked are:
Rondom 10, Het Lagerhuis and Oprah Winfrey.

to
21.7

2.1.5.

Is there a provocative audience that approves of mockery?

Examples of programmes with a provocative audience are:
Ricky Lake and Jenny Jones.

Examples of programmes with a non-provocative audience:
Dr. Phill and Oprah Winfrey

2.1.6.

Does the presenter immediately and explicitly disapprove of mockery?

N.B.: this question may only be answered with ‘yes’ if explicit disapproval occurs
in all cases.

21.7

Are flim clips used that have been made prior to the talk show?

to4.1.1




2.2, Types of physical violence: frequency
How often do the following types of physical violence occur? never | 1time
The term physical violence includes all types of violence that are used knowingly or
and willingly by living beings against other living beings. more
The term living beings includes people, anthropoids and animals or monsters with often
human characteristics such as the ability to speak and comprehend.
2.21. Physical hand-to-hand violence
Examples are: hitting, kicking, stamping, wrestling and strangulation. 1 2
2.2.2. Violence with fire, beating or stabbing weapons
Examples are: pistols, laser weapons, clubs, swords and knives. 1 2
2.23. Violence during war
Examples are: tanks, bazookas, flame-throwers and cannons. 1 2
2.2.4. Physical torture (= the intentional infliction of physical pain)
Examples are: twisting arms, extinguishing cigarettes on the skin and the
administration of electric shocks. 1 2
N.B.: Administering shocks as a form of viclence also occurs in SF series!
2.2.5. Violence against criminals (= violence of the good against the bad)
Examples are: violence against terrorists, murderers, thieves and/or hijackers 1 2
(for example as in the film Air Force 1).
2.3. Feasibiiity of the physical violence
never | 1time
or
more
often
2.3.1. Do violent acts occur that people may, in principle, actually be
able to carry out?
1 2

N.B.: Some productions may contain both feasible and unfeasible acts
of violence. In these cases, pay attention to the feasible acts of viclence
when answering this question.

Examples of feasible acts of violence are:
the karate fights in Power Rangers or The Karate Kid, the fist fights in
Hercules and Xena, fire fights with pistols or an attack using a tank.

Examples of acts of violence that are unfeasibie are:
the laser fights in Star Wars and people being blown away by
Superman.




24. Intrusive physical violence
Violent acts may be more or iess intrusive in productions.
In the case of intrusive acts of violence, the viewer is given the impression that the
violence is in eamest and that this is the intention of the aggressor.
N.B.: Some productions contain both intrusive and non-intrusive acts of violence.
In these cases, note the intrusive acts of violence when answering this question.
Intrusiveness also applies to fantasy series and SF series.
Examples of non-intrusive violence are:
the sword fights in Hook
the space combat in Star Trek
the civil war in Abeltje
Examples of intrusive violence are:
the man-to-man-fights in Charlie’s Angels and The Matrix
the sword fights in The Last Samurai
the shooting in Nikita and Miami Vice
the box scenes in Rocky
never | 1time
or
more
often
2.4.1. Are there acts of violence that are intrusive due to the hardness of the 1 2
violence?
For example, this can be achieved by:
accompanying the violent scenes with exciting music
2.4.2. Are there acts of violence that are intrusive due to the fact that the 1 2
victim is noticeably hurt?
For example, this can be achieved by:
accentuating the victim’s pain with sound or images
2.4.3. Are there acts of violence that are intrusive due to the fact that the 1 2

impact of the acts Is displayed in detail?
For example, this may be achieved by:

slow motion

close-ups of acts during fights

the addition of sound effects to fight scenes




2.5. Injuries
never | 1time
or
more
often
2.5.1. Are there images of injuries caused by visible acts of violence? 1 2
to 2.6.
Very light injuries that may only require a plaster are not applicable.
Are there images of serious injuries caused by visible acts of
25.2. violence?
Attention: the issue here is the severity of the injuries, not the severity of the actions
N.B.: Some productions contain images of both severe and less severe injuries.
In these cases, only pay attention to the severe injuries.
1 2
Examples of injuries that can be scored as ‘severe’ are: gushing blood, cut throats,
chopped or tom off limbs and people who have been badly beaten up.
Examples of productions which include such injuries:
The Passion of the Christ, Pulp Fiction and Saving Private Ryan.
Examples of injuries that can be scored as ‘not serious’ are:
A small bullet hole in a body with a little blood, a broken nose or lip or a black eye.
Examples of productions which include such injuries:
The World Is Not Enough and Bevery Hills Cop 1.
2.6. Non-consensual sexual acts
2.6.1. Does the production contain scenes of non-consensual sexual acts? No Yes
Non-consensual means that rough treatment or threats are used.
Non-consensual sex includes everything ranging from continuing when the other 2
person says no, sex without permission, sex with a person who has been drugged, to 2.7.
to sexual assault and rape.
Non-consensual sex does not mean sex following the use of gentle persuasion.
Examples of productions which contain scenes of non-consensual sexual acts:
Dogville, Costa! and Amercan History X.
2.6.2. Is the forcing of the sexual acts accompanled by actual physical
violence or the imminent threat of violence?
Actual physical violence or the imminent threat of violence include beating in
order to cause pain, strangulation, or placing a knife at the victim’s throat. 1 2

Examples of productions which contain scenes of non-consensual sexual acts
accompanied by physical violence: /rréversible, Baise Moi and American History X.




2.7.

Slapstick context

No

Yes

2.71.

Does all the violence take place in a slapstick context?

Examples of productions in which all the violence takes place in a
slapstick context. Laurel & Hardy, Buster Keaton, Home Alone, Naked Gun
and Flodder.

Example of productions in which the violence does not take place in a
slapstick context: Pulp Fiction.




FEAR

Frightening situations

How often do the following situations occur?

never

1 time
or more
often

Fantasy creatures displaying threatening behaviour or with a
threatening appearance?

Examples of fantasy creatures are: monsters, witches, ghosts and dragons.
Examples of productions in which this type of fantasy creatures occurs: Shrek
and Harry Potter and the Chamber of Secrets.

3.1.2.

Animals displaying threatening behaviour or that have a threatening
appearance?

Examples: lions, dogs, tigers or sharks.

Examples of productions in which such animals occur: Finding Nemo,

Jaws and Jumanji.

3.1.3.

Transformations resulting in creatures with a threatening appearance?

Examples of productions in which this type of transformation occurs: The Hulk,
Power Rangers, The Gremiins and Aladdin (when the genie is released from
the bottle).

3.1.4.

Physical violence against animals?

Such as hitting, kicking, trampling and mauling by other animals
Examples of productions in which physical violence against animals occurs:
Spirit, Watership Down and Gorilla's in the Mist.

3.1.5.

Physical violence against children? (except children’s fights and
rough-and-tumble)

Examples are hitting, kicking, pulling on amrms and ears and confinement

in small or dark rooms, biting dogs.

Examples of productions in which physical violence against children occurs:
Mathilda, Kruimeltje and Ransom.

3.1.6.

Accidents, disasters or wars in which people or animais
are visibly the victims?

Examples are: a wall failing on someone, a person being hit by a moving
vehicle, someone on fire, pain, diseases or life treatening situations.

Examples of productions in which such situations occur: The Horse

Whisperer, Earthquake and Daylight.

Violent acts are commiitted by living beings (people, animals, monsters)
whereby people or animals are visibly the victims?

Examples of productions in which such violent acts occur:

Jurassic Park and Jesus Christ Superstar.

3.1.8.

Images of suicide (or attempted suicide) or of someone who has




committed suicide?
Examples of productions in which such images occur. Jude,
21 Grams and No Way Out.

3.2,

Images of frightened people

never

1 time
or more
often

3.21.

Are there images of extremely frightened people as a result of
accldents, disasters or threats that these may occur?

The term extremely frightened inciudes: people who are very obviously in a state
of fear, with physical characteristics such as blind panic, sweating, shaking, shock,
speechlessness, screaming and crying.

Examples of this type of production are: Titanic, Towering Inferno,
The Perfact Storm, Twister, Earth Quake, Baywatch, Saving Private Ryan,
Holocaust and Tour of Duty.

3.2.2.

Are there images of people that are extremely frightened due to
violent acts committed by other living beings (people, animalis,
monsters) or threats that this may occur?

The term extremely frightened covers: people that are very obviously frightened,
with physical characteristics such as speechlessness, blind panic, sweating, shaking,
shock, yelling, screaming and crying.

Examples of this type of production are: Indiana Jones, A Perfect Murder,
The Firm, Marathon Man, The Net, Panic Room and The Client.

3.21.
and
3.2.2.
no
then
to
3.3

3.23.

Are the extremely frightened people always (in all cases) saved
immediately?

Examples are Baywaich and LA Doctors, in which frightening situations are almost
always solved immediately.

The answer to this question is no if the positive outcome or solution only takes
place at the end of the production or in the following episode.

no

yes

3.3.

Other frightening elements

never

1 time
or more
often

3.3.1.

Are there frightening sounds or musicali effects in the
production?




Examples: shrieking sound during the murder in Psycho, snorkeling sound in
Amsterdamned and heavy breathing in Halloween.

3.3.2.

Does the production include scenes of dead human bodies?

3.3.4.

3.3.3.

Does the production include scenes of severely mutilated or
decomposing human bodies?

This includes: mass graves, charred or bumt corpses, bodies with limbs
Severed by tearing or cutting, bodies with gaping wounds,
bodies swollen by water or in a state of decomposition.

Examples of productions which include scenes of severely mutilated or
decomposing human bodies are: Holocaust, De Koude Oorlog, CSI, Saving
Private Ryan and Se7en.

3.34.

Do injuries occur in the production?

Extremely minor injuries that only require a plaster
are not scored.

3.3.6.

3.3.5.

Do serious injuries occur in the production?
These serious injuries must be suffered by people.

Examples of injuries that are scored as ‘serious’ are:
gushing blood, cut throats, torn or chopped off limbs
and people who have been badly beaten up.

Examples of productions with serious injuries are: Taxi/ Driver,
Silence of the Lambs, Texas Chainsaw Massacre, Jurassic Park and Basic Instinct.

Examples of injuries that are scored as ‘not serious’ are:
A small bullet hole in a body and a small quantity of blood, a broken nose or
lip and a black eye.

3.3.6.

Are there scenes of extreme horror as a consequence of
supernatural forces or (alien) monsters?

The term extreme horror includes: the demonic possession in
Exorcist, the possessed doll in Child’s Play, the mysterious disappearances in
The Blair Witch Project and the dying in Final Destination 2.

Non-extreme horror effects include: The gust of wind when a book opens in
The Mummy, the opening of the ark in /ndiana Jones and the Raiders of the Lost Arc
and the snake in Harry Potter and the Chamber of Secrets.

3.3.7.

Are there extreme horror effects caused by the actions of
recognisable living beings such as people, animals or insects?

Here, the term extreme horror effects includes: the bird attacks in
The Birds, the man with the axe in The Shining, the shower scene in Psycho,




and the presence of the murderer in the darkness in Silence of the Lambs.

Non-extreme horror effects include: the panic in Jumanji and the scenes in
Scooby Doo and The Addams Family.

34.

Everyday environment

nooit

1 keer
of
vaker

3.4.1.

Do the frightening situations occur in children’s normal/everyday
environments?

Some productions contain frightening situations in both unusual and adventurous
environments and everyday environments.

In these cases, take note of the frightening situations that are situated in an everyday
environment when answering this question.

Examples of everyday environments are: a village or city, a house, a school
a (sports) club, a beach, a forest, a playground, a holiday park or a hospital.

Examples of productions that are set in an everyday environment are:
Psycho, Silence of the Lambs, The Shining, Jaws, The Blair Witch Project,
Amsterdamned and Audition.

Examples of unusual, adventurous environments are: a space ship or

pirate ship.

Please note: productions that clearly have a historical setting can be scored
as an unusual, adventurous environment. Examples are costume dramas and

films about knights.
Examples of productions that are staged in unusual and adventurous environments in
films:

The temples in the Indiana Jones films, the pyramid in The Mummy and the game world in

Jumanji.

Examples of films with an unusual and adventurous environment as a result of the
historical setting: Ben Hur and Amadeus.




4.1. Sexual acts
none Once
or
more
4.1.1. Does the production contain sexually oriented language?
Sexually oriented language includes:
Sexual references, coarse sexual jokes and all verbal utterances
Which are calculated to cause arousal in the actor himself, another 1 2
person in the production, or the viewer.
Examples of productions containing frequent instances of this kind
of language are: American Pie, The Sweetest Thing and
Not Another Teen Movie.
never | once or | often
a few
times
4.1.2. How often are sexual acts visible?
Sexual acts includes: all acts calculated to cause arousal in the actor
himself, another person in the production, or the viewer. This can also be 1 2 3
a suggestive sexual act. tob
‘Often” means that the portrayal of sexual acts occupies a relatively
large proportion of the entire production.
Examples of sexual acts include: striptease acts and the stroking and
touching of parts of the body such as the buttocks, groin and breasts in a
manner calculated to cause arousal.
Only if 4.1.1.: Once or more and 4.1.2.: Once or a few times no yes
4.1.3. Does the totality of sexually oriented language and sexual acts
occupy a large proportion of the production? 1 2
Often means a relatively large proportion of the entire production.
never | once or| often
a few
times
4.1.4. Are the sexual acts portrayed in a manner calculated to make
the greatest possible impact?
E.g. by extended shots of erogenous zones, moving the camera aiong the
body with particular attention to breasts or buttocks, slow motion or close-
ups.
Impact can also be heightened by sound effects or music. 1 2 3

Examples of sexual acts portrayed in a manner calculated to make the
greatest possible impact are: the lovemaking scenes in

Basic Instinct and the sex in reports on the sex industry as in

Van Lichte Zeden and Rough Guide to Sex Europe.

Examples of sexual acts not portrayed in a manner calculated to make the




greatest possible impact are: the lovemaking scenes in Pretty Woman. ‘

]

never | 1time
or more
often
4.1.5. Are detalls of genitals visible
during the sexual acts?
1 2
Vagina or penis or parts thereof, not breasts and buttocks.
5. DISCRIMINATION
- never | 1time
or
more
often
5.1.1. Does the production contaln racist expressions or behaviour?
The term discrimination includes any expression that implies the inferiority
of any group on the basis of race, religion, colour, nationality or ethnic 1 2
background. to 6.
Discrimination may be: an ‘us and them’ thought process, jokes about
foreigners, women and ethnic groups.
Examples of productions with discrimination: Schindler's List,
All in the Family, The Deer Hunter, As Good as it Gets, American History X
and The Color Purple.
no yes
5.1.2. Are the expressions of discrimination or discriminating behaviour
neutralised by explicitly rejecting discrimination?
1 2
Explicit rejection means that it is clearly stated during the production
that to6
discrimination is unacceptable and wrong.
An example of a production that explicitly rejects discrimination is
12 Angry Men.
5.1.3. Are all expressions of discrimination and racist behaviour made
by a ridiculous anti-hero in a comedy? 1 2
Examples of ridiculous anti-heroes in comedies are
Al Bundy in Married with Children, Melvin Udall in As good as it Gets
and Basil Fawity in Fawlfy Towers.




6. HARD DRUGS, EXCESSIVE USE OF SOFT DRUGS AND
ALCOHOL
. never 1 time
or more
often
6.1.1. Is there use of (a) hard drugs or (b) excessive use of soft
drugs or (c) alcohol in the production?
1 2
Excessive use of alcohol means vulgar behaviour while under the to7.
influence of alcohol.
An example of excessive use of alcohol is: the drinking young
people in ‘Door ‘t lint'.
Excessive use of alcohol does not include: the drinking pirates
in 'Pippi Langkous'.
nee ja
is the use of hard drugs, excessive use of soft drugs or
6.1.2. alcohol
presented in a favourable light?
By presented in a favourable light, we mean situations
that clearly express the view that the use of hard drugs 1 2
or the excessive use of soft drugs/alcohol is something good and that to7.
only has positive effects.
6.1.3. Are there explicit warnings against the use of hard drugs and
excessive use of soft drugs and aicohol?
1 2
By explicit warmnings, we mean that there is a clear statement in the
production that the use of hard drugs or the excessive use of soft drugs
and alcohol is not good.
7. BAD LANGUAGE
never 1 time
or more
often
7.1. Is bad language (swearing, obscenities) used?
If there are subtitles, the issue is the Dutch interpretation. Well known
English obscenities such as ‘fuck’ and ‘bitch’ are scored. 1 2
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RIKISUTVARPID . UNARPSSTIOR!
Alpingi

Erindi nr. P/32//q 77
komudagur 2 5. 2 00

Nefndasvid Alpingis
Austurstreti 8§ — 10
150 Reykjavik

Reykjavik, 2. mai 2006.

Efni: Ums6gn um frumvarp til laga um eftirlit med adgengi barna ad kvikmyndum og
télvuleikjum. 132 l6ggjafarping 2005 — 2006 695. mal, heildarldg.

Rikisutvarpid gerir ekki athugasemd vid frumvarp til laga um eftirlit med adgengi barna
ad kvikmyndum og tolvuleikjum.

Rikisatvarpid mun hér eftir sem hingad til leggja metnad sinn i ad gaeta hagsmuna barna
og unglinga med pvi m.a. ad merkja og/eda vara vid dagskrarefni sem getur 4 einn eda
annan hatt haft neikvaed ahrif 4 pau og jafnframt ad petta efni sé synt sidla kvolds.

Virdingarfyllst,
p

— PR |
\

Pall Magnusson,

utvarpsstjori.



Alpingi
Erindinr P/33//G87
komudagur 2. 5. 2006

\ SMAfs - Samtok Myndrétthafa & fslandi
Laugavegi 182

, 105 Reykjavik e Iceland
+354 588 3800
SMAIS |smals@smals.is / www.smais.is

Menntamadlanefnd Alpingis 2. mail 2006
Alpingi
150 Reykjavik

SMAIS hefur fengid til umsagnar frumvarp um eftirlit med adgangi barma a3
kvikmyndum og tdlvulelkjum. SMAIS hefur til margra ara barist fyrir pvi ad skodun
kvikmynda fari Gr hdndum rikisins oz ad abyrgdin sé sett i hendur dbyrgdaradila sem
gefa Gt, dreifa og/eda selja efnid. Ahersla hefur verid 16gd & ad adild hins opinbera
eigi eingngu ad felast { ad hafa eftirit med ad I6gum sé framfyigt.

Vi& héfum farid yfir frumvarpid og héfum engar einstakar athugasemdir fram ad faera
vid bad enda samreemist pad hugmyndum samtakanna um abyrgd markadarins.
Einstakir félagsmenn samtakanna hafir sumir hverjir fengid sama frumvarp til
umsagnar og munu peir svara pvi sérstaklega.

SMAIS (Samt8k Myndrétthafa & fslandi) voru stofnud 1992 til a3 vera
hagsmunagaesluadill rétthafa myndefnis & fslandi og hafa ymis hagsmunarmél
rétthafa & sinum snaerum. Félagsmenn samtakanna hafa rétt til dreifingar &
yfirgnaefandi hluta kvikmynda- og sjénvarpsefnis og tblvuleikja sem eru & islenskum
markadi. Félagsmenn eru kvlkmyndahis, heistu udtgefendur kvikmynda- og
sjénvarpsefnis, sjénvarpssttdvar og helstu dreifingaradilar téivuleikja.

Hgrimur Kristinsson
amkvaemdastjori
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Alpingi
Erindinr. P/32/14 3¢
komudagur 2 . &. 2 006

Samtdk verslunar og pjonustu
Federation of Trade & Services
Nefndasvid Alpingis
Menntamalanefnd
Austurstreeti 8-!0
150 REYKJAVIK
Samtik verslunar og pjonustu

Federation of Trade & Services

2. mai 2006

Efni: Umsdgn um frumvarp til laga um eftirlit med adgangi barna ad kvikmyndum og
télvuleikjum, 695.mil, heildarlég, 132.ping

SVP-Samtok verslunar og pjonustu hafa med bréfi dagsettu 25. april sl. fengid tilvitnad frumvarp til
umsagnar.

Frumvarpid felur i sér skyldu varSandi merkingu og flokkun kvikmynda og t6lvuleikja og
greinilega merkingu 4 umbudum beirra i samraemi vid auglystar reglur sem sty8jast vid alpjodlega
vidurkennd skodunarkerfi fyrir tolvuleiki og kvikmyndir. Eftirlit verdi { hoéndum
Barnaverndarstofu og Kvikmyndaskodun verdur aflogd.

Samtokin gera ekki athugasemdir vid frumvarpid og eru sammala markmidi pess. Frumvarpid felur
ad mati samtakanna ekki i sér kostnad eda Ohagraedi fyrir adildarfyrirteki SVP og vantir bess ad
bodud reglugerd sbr. 6.gr. midist vid0 ad framkvemd laganna verdi sem einfbldust og
kostnadarminnst.

Borgartiini 35 Tel: +354 511 3000 svth@svth.is
1S-105 Reykjavik, Iceland Fax: +354 511 3001 www.svth.is
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ﬁ Velferdarsvid komUdagur Q ‘f . g 2 0 @ 6

Alpingi
Alisherjarnefnd
Austurstrati 8-10
150 Reykjavik
Reykjavik, 22. mai 2006

Efni: Umségn vegna frv. til laga um eftirlit med adgangi barna ad kvikmyndum og tétvuleikjum, 693.
madl, heildarlog.

Visad er til bréfs nefndarritara menntamalanefndar, dags. 25.04.2006 vegna beidni til Velferdarsvios
Reykjavikurborgar um ad veita umségn um frumvarps til ofangreindra laga.

Velferdarsvid Reykjavikurborgar stydur setningu laga sem mida ad pvi ad tryggja bérnum og
ungmennum vernd gagnvart ofbeldiskvikmyndum og — tlvuleikjum sem og kvikmyndum eda
t6luvleikjum sem Ogna velferd barna og ungmenna eins og pessi hugtdk eru skilgreind i 1. gr.
frumvarpsins.

Velferdarsvid Reykjavikurborgar telur samraemi felast 4 milli akvada 3. og 4. gr. gr. frumvarpsins. |
3. gr. frumvarpsins kemur fram ad bannad sé ad syna bérnum undir 16gredisaldri ofbeldiskvikmyndir
og ofbeldist6lvuleiki sem og kvikmyndir eda tolvuleiki sem 6gna velferd peirra og ad bonnud sé
syning, sala og 6nnur dreifing 4 sliku efni barna sem hafa ekki nad 16graedisaldri. 14. gr. i.f. segir hins
vegar ad allar kvikmyndir megi hafa til synis opinberlega fyrir bérn sem nd hafa 14 ara aldri, enda
horfi pau 4 myndina i fylgd foreldris eda forsjaradila. Pad er mat Velferdarsvids Reykjavikurborgar ad
sé mynd ofbeldisfull geti hiin haft veruleg og varanleg ahrif 4 born hvort sem horft er 4 hana med
foreldri eda forsjaradila edur ei. Foreldrar og forradamenn eiga misaudvelt med ad meta hvad sé i lagi
ad bjoda bérnum sinum upp 4 og hvad ekki og med pvi ad taka fram ad mynd sé bénnud bérnum innan
t.d. 16 ara aldurs og med pvi a0 dkveda ad vidkomandi aldursmérk gildi undantekningalaust er verid
a0 stydja foreldra i uppeldishlutverkinu.

Pad er einnig mat Velferdarsvids Reykjavikurborgar i frumvarpid vanti akveedi um bann vid ad
auglysa megi bannadar ofbeldismyndir og ofbeldistolvuleiki med pvi ad syna ur peim (s.k. trailer) 4
barnasyningum kvikmyndahiisa og 4 68rum opinberum birtingastdum fyrir bérn.

Ad lokum telur Velferdarsvid Reykjavikurborgar ad setja actti sérstaka reglugerd um tolvuleikjasali og
um eftirlit med peim, hvada aldursmérk vardandi adgang ad slikum st6dum o.fl.

Guéci ur St. Ragnarsson, 16gfr.
Afrit sent:

Stjornsyslu- og starfsmannasvid Reykjavikurborgar.

Tryggvagata 17
101 Reykjavik
Simi: 411 9000
Bréfsimi: 411 9049
www.velferdarsvid.is


http://www.velferdarsvid.is

